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PROCEEDINGS 

AT THE ANNUAL MEETING, 
1847. 



The ninth Annual Meeting of the American Art-Union, was 
held in the Broadway Tabernacle, in the City of New- York, on 
Friday evening, the 24th day of December, 1847. The chair was 
taken at 7 o'clock by Prosper M. Wetmore, Esq., President of 
the Institution. 

In calling the meeting to order, Mr. Wetmore spoke as follows : 

Members of the Art-Union : — I have very great pleasure in 
meeting you at this anniversary. The operations of the year which 
closes to-night, have been eminently successful, and when the Ee- 
port of the Committee of Management shall have been read, I am 
persuaded that you will join me in cordial felicitations upon the 
result of our efforts for the " promotion of the Fine Arts." 

Ithe total number of subscribers for the year 1846, was about 
4,450, being an increase of something more than one-third beyond 
that of the preceding year. "When the books closed at six o'clock 
to-day, they exhibited the noble aggregate of 9,666. 

May I not congratulate you, and every friend of a National School 
of painting, and every lover of Art, on this auspicious result. 

With a view to economy of time, I have made notes of the few 
observations which seem to me to be called for on this occasion. 
The topics which present themselves are numerous and interesting ; 
if I should trust to the impulses of the moment, they might lead me 
to trespass too far on your patience. A large amount of business 
is before you, which must occupy the meeting until a very late hour, 
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and it will be my duty so to dispatch it as not to detain you longer 
than is absolutely necessary. 

It has been asserted that Republican Institutions are unfavorable 
to the cultivation of the Arts of design ; that the influences of a free 
public opinion must of necessity be indicated in something " savage 
and wild," rather than in graceful forms and gentle outlines. The 
daily exhibitions of this Institution, the events of this night, are a 
complete refutation of such a charge. Let us look for a moment at 
facts within our knowledge. We need not go beyond the limits of 
our own city to find the evidence that the freest institutions ever 
formed, have had a tendency to expand the mind to its greatest 
limits and most natural action. It would indeed be strange if 
this were not so, for Art must flourish most when its wings are 
widest spread, and its ascent is unchecked by the shackles of any 
master. 

I venture to assert, that in no modern city, has architectural skill 
developed itself with greater success, than here in our midst. The 
elegant private dwellings of our citizens — the magnificent edifices 
devoted to public purposes and religious worship, will compare 
favorably with the finest similar structures in any country. 

The art long supposed to be lost, of glass-staining, recently re- 
vived with fresh brilliancy, has been introduced by our artists, and 
our noblest Cathedral Church bears witness of its beautiful appro- 
priateness to the solemn purpose for which it is designed. 

In works of gold, and silver, and bronze, our artizans have now 
no superiors ; designs of beauty are traced with skill, and produced 
with unsurpassed effect. 

In typography our editions equal the best specimens of any age, 
or country. The most elegantly printed and illustrated works ap- 
pear constantly on the shelves of the publishers, to be transferred 
thence to our libraries and tables, appreciated by a discerning and 
refined taste. 

Our engravers have made a rapid advance in their department, 
and the productions of the American burin are now the admiration 
of the world. 

In the severe and noble art of sculpture, do we not vie with the 
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proudest names of the classic ages? Greenough, Powers, 
Brown, and Crawford, stand at this moment in their profession, 
the " foremost men of all their time." 

Surely, to this audience I need not speak in praise of the Ame- 
rican School of Painters — of the mighty names which have passed 
away, never to be forgotten, — of West, Trumbull, Allston, 
Stewart, Inman, Need I remind you of those eminent men 
whom we have given up, that they might add the riches of their 
genius to the treasuries of Art in other lands ?— of Leslie, New- 
ton, Leutze ; or of those distinguished members of the profess- 
ion, whose names and fame are interwoven with the story of Ame- 
rican-Genius and Art ? — of Vanderlyn, Sully, Morse. 

Can it be necessary that I should commend to your notice the 
works of that numerous body of competitors for distinction, who 
are steadily pursuing the path to fame and success, and whose tal- 
ents and labor have assisted us to form the noble collection about to 
be distributed ? 

What could I say of the productions, instinct with life and 
beauty, of many of these masters of the American School, that is 
not more eloquently expressed on the living canvas with which 
they have decorated the walls of your own gallery ? 

And now, may we not justly claim that the American Art-Union 
has exercised a large influence in advancing the condition of Art, 
in raising the standard of public opinion and its appropriate criti- 
cism, and above all, in holding out to American Artists the certain- 
ty of reward for their toil, their study, and their care ? The Art- 
Union dispenses its many thousand dollars annually among our na- 
tive and resident men of genius, who thus stimulated to exertion, 
reap their full share of fortune and of fame. 

But perhaps our most sensible impression is made on the public 
taste. In distributing throughout our extended empire these rare 
specimens of Art, we are sending abroad a living school of moral 
beauty, and accustoming the people to the contemplation of the sub- 
lime, the beautiful, the true. How many a virtuous and ennobling 
sentiment may be kindled up by the teachings of these silent mis- 
sionaries of the atelier and the studio ! Who does not perceive how 
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certainly the public taste must be elevated and purified by these 
glowing lessons from the school of genius ? 

Who that has visited the spacious gallery of this Institution, 
erected under your auspices, and sustained by your liberality, has 
failed to remark the effect of this popular exhibition upon the public 
mind ? Thousands of visitors are daily met within its walls, of every 
degree and condition, from the humble artizan fresh from his daily 
toil, the poor child of genius who comes perhaps to gather inspira- 
tion from the breathing canvas, to the educated and critical observer, 
who drinks in streams of pleasure from this fountain of the beauti- 
ful in Art. 

How quietly, how subduedly, does the vast multitude gaze upon 
this imposing tapestry, woven at the easel, more rich and varied 
than the woof and web of even the Gobelin looms ! What a scene 
for the lover of his country and her institutions, to witness so uni- 
versal an appreciation of Art, such a pervading interest in the pro- 
ductions of American talent ! 

And that stately gallery, with its fine collection of pictures and 
statuary, is free to all, free not merely to subscribers, but through 
your generosity, free to the world ; and the confidence reposed under 
such an entire absence of restrictions, so far from being abused, re- 
turns back to you strengthened with increased respect for genius, 
and a patriotic zeal in its support. 

The management of an Institution like this is not free from cares, 
anxieties and disappointments. It would be in vain to hope that all 
the expectations which are formed of it can be realized : But in all 
the transactions of your Committee an earnest effort has been made 
to ensure justice and impartiality to all ; for its members have felt 
that your honor and theirs was equally involved in the rectitude 
of their conduct. 

I cannot close these remarks without saying, that in the arduous 
and responsible duties of my station, I have received every assist- 
ance that could be rendered by my associates in the management; 
but especially are my acknowledgments due to the able and indefati- 
gable Chairman of the Executive Committee, Mr. Erastus C. Ben- 
edict, for his untiring devotion to the interests of the Institution. 
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I may perhaps be permitted to add, in conclusion, that I have 
watched, and aided as far as was in my power, the progress of this 
Institution, from its humble commencement nine years ago with a few 
hundred subscribers, to its present commanding position with nearly 
ten thousand. I am proud of it for the great good which it has 
already accomplished. I am proud of it as an Institution of the coun- 
try which promises so much of good hereafter. I look at its pre- 
sent condition and contemplate its future probable destiny with feel- 
ings that I cannot describe. It has been not merely a fabric which its 
friends were desirous of erecting, but a deeply seated sentiment of 
the heart which they cherished. 

Let the Art-Union live and flourish. With your continued con- 
fidence and generous support, it must live and flourish, and extend 
its benign influence, until from the remotest borders of our land 
shall come back thanks and blessings to those who have thus spread 
abroad the knowledge and the love of Art. 



"William J. Hoppin, Esq., from the Committee of Manage- 
ment, then read the Annual Eeport, as follows : 

The Committee of Management of the American Art-Union, 
respectfully present to the subscribers the following Report of their 
proceedings during the past year : 

The Committee have the gratification to state, that at no former 
period have the affairs of the Association been so prosperous. It has 
at length taken its place among those great institutions, the perma- 
nence of which is secured by the esteem and confidence of the people. 

The number of subscriptions, which at the last anniversary was 
four thousand four hundred and fifty-seven, reaches this evening 
the sum of nine thousand six hundred and sixty-six, being an 
increase of five thousand two hundred and eight. The number of 
Works of Art purchased by us has augmented in a corresponding 
ratio. One hundred and forty-five paintings were allotted at the 
last annual meeting. On the present occasion more than two hun- 
dred and seventy-two paintings, a costly bas-relief, fifty medals in 
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silver, and two hundred and fifty in bronze, will be distributed 
amongst the subscribers, to each of whom also, in the course of a 
few months, two well executed engravings will be delivered. This 
increase of expenditure has been justified by the great addition to 
our income. The Committee announce with pleasure, that in this 
youthful nation, which has been stigmatized with the reproach of 
being wholly devoted to the sordid pursuit of gain, there has been 
entrusted to their hands, for the support of the Fine Arts, in one 
year, the sum of more than forty-eight thousand dollars. 

The operations of the Society also have been extended since the 
last Annual Eeport over a much greater surface. We are now 
represented in nearly every district of the country. One hundred 
and sixty-three additional Honorary Secretaries have been appoint- 
ed, making the whole number of those officers three hundred and 
three. "With them a constant communication is maintained, and to 
their zealous co-operation the prosperity of the Society is in a great 
degree to be attributed The experience of this year fully confirms 
that of the last, as to the advantage of relying upon their services 
in preference to those of travelling agents. 

This remarkable success could not have been obtained without 
unusual efforts. These efforts, in connection with the changes in 
our place of business, and the new arrangements consequent upon 
it, have added to our expenses. But it will be found, although 
these expenses have absolutely increased, that relatively to the 
income, they are not so great as in former years. The Treasurer's 
Eeport, which will be submitted to you, will render it unnecessary 
to enter into details here upon this subject. 

Your Committee have felt themselves authorized by the increase 
of subscriptions, to extend the benefits of the Association to certain 
branches of Art which at present receive too little encouragement 
in America. They have therefore included in their purchases a 
bas-relief, in marble, which will add to the fame of the accom- 
plished artist by whom it was produced. They have also caused a 
medal to be struck, the design and execution of which, they believe 
will be approved by the subscribers. In seeking for a name which 
they should commemorate by their first undertaking in this depart- 
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ment, your Committee found no difficulty in selecting that of All- 
ston, which illustrates so conspicuously the History of Painting in 
America. They knew their constituents would participate in 
their own gratification in being able to make this earliest contri- 
bution to the noble art of Medallurgy, instrumental also in perpetu- 
ating the fame of one who united to great professional skill such 
lofty imaginative power, and whose genius is honored as well in the 
old world as in the new. 

The Committee have purchased a few paintings in water colors, 
not so many as they would have been pleased to buy had a greater 
number been offered to them from which to make a selection. This 
beautiful branch of Art has found as yet but a small number of 
followers in this country. The increase of income will enable the 
Association in future to make it a particular subject of attention, 
and also to improve the annual collections in other ways, by the 
addition, for instance, of statuettes in bronze, and even of a few 
works in the highest walk of Sculpture. The only arrangement 
for the future which can be with certainty announced, is that in 
relation to the engraving for 1848. The Committee take pleasure 
in stating that a recent painting by Mr. Huntington, of " Queen 
Mary signing the Death "Warrant of Lady Jane Grey, at the com- 
mand of the Spanish Ambassador, " is now being engraved by Mr. 
Burt for the subscribers of that year. 

At the annual meeting in 1843, the Committee of Management 
were directed to procure an amendment to the Charter, which should 
provide for the extension of the term of the officers and Committee 
of Management to three years ; the Board to be divided equally in 
number into three classes, one-third to be elected every year. — 
Another important amendment of our Charter having just at that 
time been obtained with some difficulty, it was thought best to delay 
the application for the proposed change, and the same was not made 
until the last session of the Legislature. An amendatory act has 
now been procured in accordance with the resolution of 1843, and 
which provides that the Committee shall consist of twenty-one mem- 
bers, all to be chosen at this present annual meeting, that hereafter 
one-third of the Board shall be elected every year, and that the 
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officers of the Institution shall be appointed from and by the Board. 
A copy of this Act will be appended to the printed " Transactions. " 

Soon after the last annual meeting it was ascertained that a change 
of location would be rendered necessary by the building of a The- 
atre in the immediate vicinity of our rooms, and also that larger 
apartments were required for the exhibition of our pictures. It 
was found to be impossible to hire such accommodation as was 
needed. We were accordingly compelled to make an effort to 
erect a gallery for ourselves. A lease was obtained, upon ad- 
vantageous terms, of two lots of ground, extending through from 
Broadway to Mercer street, in a more central position than the old 
establishment. On these lots a commodious structure has been 
built, embracing a gallery one hundred and fifteen feet in length, 
twenty -two feet in width, and sixteen feet in height, and also a 
convenient Committee room in the rear. The dwelling-house, which 
occupies the front of the lot on Broadway, has' been altered so as 
to afford a spacious entrance to the gallery, and the rooms con- 
verted into stores and offices. The premises were taken at a rent 
of twenty-three hundred dollars, for ten years, with a right to pur- 
chase the fee. The improvements have cost about ten thousand dol- 
lars, a part of which amount has been advanced by the owner of the 
property, and the balance by two gentlemen of the Committee, who 
are at present the holders of the lease. It has already been ascer- 
tained, that the portions of the premises not occupied by the Insti- 
tution, can be rented at such rates as will secure a considerable sur- 
plus, to be applied to the payment of the expense of building. It is 
now for the Association to decide whether it shall become the pro- 
prietor of the fee. The nett gain on the rents, the money received 
for catalogues, the interest which may accrue from funds, and the 
small deduction of twenty-five cents annually from each subscription, 
(being only five per cent., a mere commercial commission on the 
receipts,) will enable us to purchase the property, and pay for it 
without inconvenience. The Committee therefore recommend, that 
it be purchased, and that such provision be made for the payment. 

If the erection of the new gallery be advantageous as an econo- 
mical measure, it is still more beneficial when considered with refer- 
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ence to the cultivation of the Arts of Design in this community. In 
this respect your committee believe it is not extravagant to say, that 
its accomplishment marks an era, and that it will always be regarded 
as the most important step that has yet been taken in New- York, to 
increase the knowledge and elevate the taste of the people upon this 
subject. Since the eighth of October, when the room was first 
opened to the public, it has been thronged with visitors, to the num- 
ber of several thousands every day. Among them there have 
always been many citizens of the laboring classes, to whom the 
expenditure required to visit other exhibitions, is an indulgence 
which they cannot conveniently aiFord. Your Committee have 
seen with great gratification these men, with their wives and chil- 
dren, quietlyand decorously availing themselves of the privileges of 
the gallery. Such sights have repaid a thousand fold whatever 
cost of care and anxiety the new arrangement has occasioned. — 
Without regarding the more profitable employment of time which 
these rooms afford in comparison with resorts of a bad or question- 
able character, the positive influence of the objects they contain 
must be in a great degree humanizing and elevating. And let us 
not ' forget also, that the beautiful in Art may bestow a cheering 
solace upon some who, being endowed with natural refinement of 
feeling, are nevertheless suffering the inexorable demands of poverty, 
or the coarse necessities of unrequited daily labor. It does not give 
the means to buy with, or the strength to toil with, but it adds to 
the cheerfulness with which the burden may be borne. To men 
pent up in the dark streets of cities, and deprived of the free air and 
bright sunshine of rural life, the painted canvas affords a substi- 
tute not wisely to be neglected, of the living landscape — a reflec- 
tion, not always faint and without comfort, of the smile of God in 
nature. And it is not with the visit to the gallery that its benefits 
terminate. It begets tastes, simple and cheap in their gratification, 
which strengthen the domestic ties. It suggests employments 
which add new charms to home, however poor and scanty be the 
accommodation to which that sacred name is applied. 

It may be extravagant to regard this gallery as an important 
means of public instruction. If it be not so now, however, it will 
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certainly become so whenever our artists fully avail themselves of 
the advantages of the Art-Union, and treat a higher range of sub- 
jects than those which the majority of them have hitherto attempted. 
Art has peculiar methods of representing great sentiments and emo- 
tions, and the transaction of important events, which Literature can- 
not rival. Art was once the favorite instructor of the people, — 
There is no good reason now why she should be stripped of her 
functions. The invention of Printing, and the universal dissemina- 
tion of Books, should not deprive her entirely of this office. She 
is beginning to resume it in part through the instrumentality of 
Wood-Engraving and Lithography. Let us hope that she will 
before many years appear in still brighter raiment among us — that 
she will clothe herself in somewhat of her ancient state, and sur- 
rounded again — it may be in this new gallery — with much of that 
grandeur of form and pomp of color in which she was once 
enthroned, teach us the impressive lessons of history and the sacred 
truths of religion. 

The constitution directs that the Committee of Management 
should state in their report, the principles which have governed 
them in their selection of Works of Art. The appropriation of the 
money of the subscribers in these purchases, is of course the most 
important of all the duties of the Committee. In the discharge of 
it they do not pretend to have been infallible, but they claim for 
themselves the credit of having been cautious and impartial. The 
advice of professional artists might often have assisted them in their 
judgments upon particular works ; and the exclusion by the charter 
of this class of persons from the government of the Institution, has 
certainly some disadvantages. But it must be obvious to all, that 
there are benefits in this provision which need not be stated here, 
and which quite outweigh any difficulties it occasions. And besides, 
the criticisms of artists are not always free from error. We find 
them sometimes radically opposed to each other in their opinions 
respecting the same picture, in which case one set of critics must 
certainly be in. the wrong. We know, also, that they are frequently 
biassed by their own peculiar methods, and inclined to praise or 
blame another, according as he may have followed or rejected some 
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favorite theory. There are no better judges than artists in decid- 
ing whether a technical difficulty has been overcome or not. But 
success in this does not by itself constitute a master. It is the 
character of the thought represented, the simplicity and directness 
with which that thought is expressed, which far more than any tech- 
nical merit, determines the rank of the competitor. It is the quality 
of the incidents in the story which is to be told on the canvas — the 
humor or the pathos — the grandeur or the beauty of the idea — the 
truth to nature in the actions and characters described — that we 
should consider in making up our opinions, as much as the mere 
language of the narration, the tones and the tints, the glazing and 
the scumbling. Of all this a well instructed connoisseur can judge 
as well as an artist. 

Your Committee have honestly and laboriously sought in their 
purchases, to discriminate in favor of works which united all these 
excellencies — those of conception and invention, as well as those of 
a more technical sort. Such pictures, however, are very rare, and 
those fastidious persons who complain that the Committee have pur- 
chased many which are wanting in several of these good qualities, 
seem to have a very limited knowledge of the present state of the 
Arts of Design in America. It would appear from the criticisms of 
these persons that master-pieces were — 

" Thick as autumnal leaves that strow.the brooks 
Of Vallombrosa " 

and that the Committee were only embarrassed by the richness and 
variety of the stock from which they made their selection. On the 
contrary, it is believed, that not a single picture of decided merit 
which has been offered to the Committee, has remained unpur- 
chased by them, excepting only in cases where the rejection has 
been occasioned by the exorbitancy of the price demanded, or some 
other reason which would have been satisfactory to the most exact- 
ing of these cavillers. The inquiry should be, not whether the gal- 
lery may not contain several inferior works, but whether it does 
not represent fairly the present condition of American Art, and 
whether a better collection of new paintings could have been pur- 
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chased in the country during the same period and for the same 
amount of money. 

Your Committee cheerfully acknowledge that they have exer- 
cised in their judgment as much charity as possible. Mr. Allston 
has said : " It was Coleridge that taught me this golden rule, ' never 
to judge of a Work of Art by its defects,' a rule as wise as it is 
benevolent, and one which, while it has spared me much pain has 
widened my sphere of pleasure." This sentiment has governed 
your Committee in their decisions. If they have seen indications 
of merit, they have endeavored to foster it, although it may have 
been accompanied by manifest faults. If they have observed in 
a picture traces of a disposition to study, and an evident improve- 
ment upon former efforts, they have paid a higher price for it. They 
have also sought to encourage the development of national charac- 
ter in the selection of subjects and treatment of them, and other 
things being equal, have given a larger sum for a work in which 
the artist has represented scenes and transactions which distin- 
guish this country from all others, and which show for themselves 
that he has studied faithfully living nature around him, and not 
been contented with copying it, at second-hand, out of the produc- 
tions of foreign painters. There are several examples of merit of 
this sort in our present collection, the authors of which this Asso- 
ciation may take to itself the credit of having brought into notice 
and established permanently in the good will of the whole country. 
In resigning their trust into the hands of their successors, your 
Committee beg leave to say, that the responsibility attending the 
management of the Art-Union is already very great, and is becom- 
ing greater every day. It will soon possess the power to do more 
good or harm to the cause of Art in America, than any other society 
or body whatsoever. It is no longer a feeble club of individuals of 
slender resources and questionable permanency. It is something 
else than a mere lottery. Its officers have higher duties to perform 
than to procure agreeable prizes and to superintend a raffle. Neither 
is it an asylum for broken down picture-makers — a refuge where 
those poor limners who have not courage and strength enough to 
knock directly at the door of the public heart, may pick up a preca- 
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rious subsistence by means of intrigue and favoritism. Instead of 
occupying this insignificant position, it is fast becoming one of those 
great institutions which influence the character and manners of the 
whole nation. It is the steward of large amounts committed to its 
hands, by the most intelligent and respectable citizens throughout 
the length and breadth of the country, to be expended freely in 
operations which, without departing from its own peculiar plan, will 
best enable it to elevate and sustain American Art. And this plan 
is so happily accommodated to our republican institutions, and to 
the equality of fortunes amongst us, that it is reasonable to predict 
the increase of this income, and that there will shortly be at the dis- 
posal of the Committee a yearly sum of at least fifty thousand 
dollars. 

In this city the interest felt in the operations of the Society is so 
lively and so widely diffused, that we may almost depend upon this 
alone to sustain us. The number of our subscribers here has 
increased to more than thirty-six hundred. Here stands our gal- 
lery, with open doors, and upon these walls many thousands of 
people see the only pictures which they ever see, and from them 
receive the only lessons of taste which they can ever obtain. 

Beyond the city, the organization of our movements is daily 
improving. Honorary Secretaries are being constantly appointed 
in the more remote districts, and their offices become new centres 
for the diffusion of intelligence and enthusiasm in matters of Art. 
Our circulars, reports and engravings penetrate everywhere. They 
may be found in the most secluded villages of the far West — in 
Canada — in Texas — in Mexico. 

The simple statement of these facts and expectations is sufficient 
to show the responsibility which every one will assume who shall 
take part in the future management of the Art-Union. And your 
Committee beg leave respectfully to state, that in their opinion, 
not only is the responsibility of the Trustees of these ample means 
which have been so suddenly, as it were, provided for the encour- 
agement of Art, grave and importunate, but that of the Artists — 
of the recipients of these means — is not less weighty. Whether the 
annual distribution of these large amounts of money will advance 
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or retard the cultivation of true taste — will check or extend the 
diffusion of correct principles in matters of Art, will depend mainly 
upon these gentlemen themselves. Their part of the labor is more 
important than ours. It would be better that the number of our 
subscriptions should decrease than that the quality of their works 
should deteriorate. 

In this connection it may not be considered presumptuous for your 
Committee, as the organ of an Institution which has expended many 
thousands of dollars in the purchase of paintings during the past 
year, to suggest that the certainty of remuneration is now so well 
established, that artists may venture to attempt higher subjects, and 
make more careful preparation than heretofore. Your Committee 
feel a warm admiration for Landscape Art, and a just pride in the 
successful cultivation of it by our painters, who, in this department, 
the difference of numbers being considered, are esteemed by many 
to be equal to those of any other nation. But there are certain 
other branches which demand higher powers of mind and hand, 
and upon which the fame of this country (if she shall ever 
attain fame in this region of mental effort,) alone can rest. 
Your Committee regret that so little attention is being paid 
to Historic Art, and still more, that the means which have been 
provided by the National Academy for instruction in that import- 
ant technical element, upon which the successful prosecution of it de- 
pend — the knowledge of Form — have been so generally neglected. 
In Europe, it is not the pupils alone who frequent the life school. 
The masters, the veterans in study, do not hesitate to assume the 
porte-crayon. It is only by minute and laborious practice before the 
model that they acquire that majestic sweep of outline, that infal- 
lible accuracy of touch, which cause us to forget the extravagance 
or affectation which their works sometimes exhibit. 

But if it be unreasonable at present to look for higher aims and 
a more elevated class of subjects, the Art-Union may at least claim 
from those whose pictures it buys, that they should bestow as much 
careful labor upon their productions, as if they were painting them 
for private purchasers. A regard for self interest, in the absence 
of higher motives, should secure this result. A picture which is to 
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be exposed to the inspection of the world, for many months, in a pub- 
lic place, should be executed with even nicer attention to finish 
than one which is destined to occupy a quiet nook in some secluded 
parlor. A reputation may be speedily made or lost in a gallery 
so thronged as ours. But even considerations like these, have not 
been sufficient, in every case, to secure for us the worth of the money 
we have been asked to pay. i 

In conclusion, your Committee repeat their belief that the value 
and efficiency of tin's Association for the future, must depend, in a 
great degree, upon the hearty co-operation of the Artists, in its 
endeavors to sustain and elevate public taste. It already owes 
much of its past success to the cordial friendship and wise counsels 
of several of the most distinguished among them ; and if it shall be 
so unfortunate as to fail in securing the confidence of others, whose 
talents and influence would promote its objects, it may still be able 
to supply this deficiency, and summon to its aid a host of friends 
from those youthful competitors, whose genius it may have been the 
first to develope, and whose names it may have raised from obscurity 
to fame and fortune. 



On motion of Philip Hone, Esq., seconded by J. W. Beekman, 
Esq., it was unanimously 

Resolved: That the Report just read be accepted, and the recom- 
mendations therein adopted. 

George W. Austen, Esq., the Treasurer, then read the follow- 
ing Report : 
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On motion of Joseph L. White, Esq., seconded by Geo. J. S. 
Thompson, Esq., the Treasurer's Eeport was accepted. 

Ordered, That the Annual Eeports and Proceedings be printed 
for the use of the members. 

The President then announced the next order of business to be 
the election of a Committee of Management, in conformity with the 
amended Act of Incorporation. Whereupon Benjamin W. Bon- 
net, Esq., Chairman of the Nominating Committee, presented and 
read the following Report : 

To the American Art-Union : 

The Committee appointed at a meeting of the 
members of the American Art-Union, held at their rooms on the 
6th December, 1847, to recommend candidates for the offices of 
the Association, pursuant to the requirements of the Sixth Article 
of the Constitution, respectfully Eeport : 

That under the Act passed 26th November last, amendatory of 
the original Act of Incorporation, it is now made the duty of the 
Nominating Committee to select and recommend twenty-one mem- 
bers of the corporation to compose the Committee of Management. 
The officers of the Association, it is provided, shall be chosen by 
and from that committee. 

The Eegister of Members of the Art-Union now comprises so 
many names of individuals every way eminently qualified to dis- 
charge any duty that could be required or expected of its officers, 
that the task of selection is rendered extremely difficult and embar- 
rassing. The present prosperous condition of the Institution, and 
the great advances made by it during the past year, evidence con- 
clusively the ability and efficiency with which the duties of its 
Board of Officers have been discharged ; and although others possi- 
bly might have done as well as those to whom its management has 
been entrusted, none, it would seem, could have done better. 

In this and similar institutions, essentially popular in their char- 
acter, the principle of rotation in office, in the judgment of this'Com- 
mittee, may be advantageously recognized, and should obtain, not 
to the extent of removing at once an entire Board of active and 
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efficient managers, and venturing upon the experiment of filling their 
places with others supposed to be equally able, but necessarily in- 
experienced — but so far, as at each annual election to change some 
of the members ; and this principle to this extent appears to have 
been adopted in the recent amendments of the charter. 

Influenced by these considerations, the Committee, deeply sensi- 
ble of, and grateful for, the able services which have been rendered 
by the present Board of Officers, now in discharge of the duty with 
which they have been entrusted, nominate as members of the Com- 
mittee of Management of the American Art-Union, and recommend 
for election the following gentlemen : 

Prosper M. Wetmore, Erastus C. Bededict, 

Philip Hone, Abraham M. Cozzeks, 

Cornelius W. Lawrence, Andrew Warner, 

Moses H. Grinnell, John P. Ridner, 

Robert Kelly, Wm. J. Hoppin, 

David C. Colden, Benj. H. Jarvis, 

Robert F. Fraser, Marshall 0. Roberts, 

Wm. B. Desk, Wm. H. Brown, 

George W. Austen, Frederick A. Coe, 

Daniel Seymour, Henry J. Raymond, 
Nathaniel Jarvis, Jr. 
Dated New-York, December 24, 1847. 

B. W. BONNEY, ") 

WM. C. BARRETT, I ^ nmi „ nliT , a 

WM. N. CLEM, I ^22?,?/ 

JOHN A. MITCHELL, committee. 

A. B. HAYS, J 

Chas. Webb, Esq. made a motion, which was seconded, that the 
Report of the Nominating Committee be accepted, and that the Com- 
mittee of Management therein recommended be declared elected. 

The President thereupon put the question, " Shall the vote be 
taken upon the names separately or collectively?" and it was de- 
cided that the vote be taken upon the names collectively. 

The question wa3 then taken, and the above Committee were 
duly elected. 

The classification of the members of the Committee of Manage- 
ment was then made, according to law, as follows : 
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First Class — to serve for One Tear. 
ROBERT KELLY, 
ANDREW WARNER, 
BENJ. H. JARVIS, 
DANIEL SEYMOUR, 
ROBERT F. FRASER, 
MOSES H. GRINNELL, 
PHILIP HONE. 

Second Class — to serve for Two Tears. 
GEORGE W. AUSTEN, 
CORNELIUS W. LAWRENCE, 
HENRY J. RAYMOND, 
ERASTUS C. BENEDICT, 
WILLIAM B. DEEN, 
PROSPER M. WETMORE, 
WILLIAM H. BROWN. 

Third Class — to serve for Three Tears. 
JOHN P. RIDNER, 
WILLIAM J. HOPPIN, 
ABRAHAM M. COZZENS, 
MARSHALL 0. ROBERTS, 
FREDERICK A. COE, 
DAVID C. COLDEN, 
NATHANIEL JARVIS, Jr. 

The President announced that the distribution of the Works of 
Art, purchased for the Institution, would then take place, and that 

HON. WILLIAM F. HAVEMEY ER, and 

PETER H. SCHENCK, Esq., 
had consented to superintend the distribution. 

The ballots were then produced by the Scrutators and delivered 
to the Tellers, with the following certificate, which was read : 

We, the subscribers, appointed to scrutinize the ballots contain- 
ing the numbers representing the shares held by the members of 
the American Art-Union for the year 1847, hereby certify that we 
have performed that duty, and'find that the numbers on the ballots 
herewith submitted, contain the numbers from one to nine thou- 
sand six hundred and sixty-six, inclusive, and only those, being the 
whole number of shares of all the members on the subscription book 
for the said year. 
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Dated at the Art-Union Rooms, in the City of New- York, this 

24th day of December, 1847, at a quarter past six o'clock, P. M. 

T. SPENCER KIRBY, 
L. G. COLES. 

The ballots containing the numbers representing the names of 

the members were then deposited in one wheel, and the numbers of 

the paintings and bas-relief in another. The numbers representing 

the names were drawn by Miss Mart Farley, and announced by 

Mr. Havemexer ; and the numbers of the paintings were drawn 

by Miss Ann M. Ridner, and announced by Mr. Schenck. — 

Each ballot was recorded by the Recording Secretary, and verified 

by. an assistant, in the order drawn, with the following result, 

arranged according to the Catalogue. 



List of Paintings distributed among the Members of the American 
Art-Union, at the Tabernacle, New- York, Friday, December 24, 
1847. 

No. 1 The Jolly Flatboatmen, G. C. Bingham. 

To B. Van Schaick, New York,, 

2. Janetta Falls, N, J -J.F. Cropsey. 

To John H. Clifford, New Bedford, Mass. 

3. View near Frankford, Pa., James Hamilton. 

To Wm. H. Ranlett, Staten Island, N. Y. 

4. Pennsylvania Teamster, William Ranney. 

To J. J. Haines, New York. 

5. View on the Dry Run, on the Miami, 0. Joseph Kyle. 

To James S. Sanford, New York. 

6. The Indian's Vespers, A. B. Burand. 

To C. Schaffer, New York. 

7. Home in the "Woods, T, Cole. 

To George Dwight, Springfield, Mass. 

8. Christ giving sight to the blind man, H. K. Brown. 

To John D. Locke, New York. 

9. Bishop Ridley denouncing the princess Mary, D. Huntington. 

To Peter Townsend, Jr., New York. 

10. View near Peekskill on the Hudson River,. ...B. Gignoux. 

To Mrs. Stuart Perry, Newport, N. Y. 

11. Landscape, View in Ulster Co., N. Y George Innes. 

To Watts Sherman, Albany, N. Y. 

12. View on the Housatonic River, Conn., W. J. Jewetl. 

To Henry Owen, New York. 
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13. The Young Pedler, J. H. Cafferty. 

To J. Thompson Trotter, New York. 

14. Fruit Piece, J. H. Wright. 

To John B. Todd, Mobile, Ala. 

15. View near Fishkill, N. Y, G. P. Oranch. 

To Michael M. Van Beuren, New York. 

16. Scene near Marbletown, N. Y. George Innes. 

To David Randell, New York. 

17. Ruins of St. Anthony's Chapel, near Edinburgh. 
Town of Leith and the Frith of Forth in the 

distance, J. F. Cropsey. 

To Sanford E. Parsons, Wilkesbarre, Pa. 

18. View near Luss in the Highlands of Scotland, J. F. Cropsey. 

To Wm. Henry Kirby, Eastport, Maine. 

19. The Eagle's Nest, Wm. Ranney. 

To A. B. Matthews, Pontiac, Michigan. 

20. Christian and the Cross, Pilgrim's Progress, . . . Jesse Talbot. 

To H. W. Leiter, Mansfield, O. 

21. Landscape, G. Innes. 

To AsahelH. Dillon, Jr., Zanesville, O. 

22. View on the Delaware, G. R. Bonfield. 

To Geo. E. Seymour, Hudson, N.Y. 

23. View on the Catskill, Autumn, D. W. G. Boutelle. 

To G. J. H. Bassett, Taunton, Mass. 

24. Perils of the Colonists in 1697, /. B. Stearns. 

To Henry H. Burrington, Providence, R. I. 

25. Dead Game, jR. G. Leonori. 

To M. W. Bennett, New York. 

26. Landscape, D. W. 0. BouteUe. 

To Chas. E. Picket, Waterford, N. Y. 

27. The Great "Western in the Great Gale, T. Birch. 

To Augustin Averill, New York. 

28. The First Sabbath of the Pilgrims, .T. H. Matteson. 

To Thos. A. Jencks, Providence, E.. I. 

29. View on the Catskill Mountain Road,.. ..D. W. C. Boutelle. 

To John Johnson, New York. 

30. Washington's Mission to the Indians in 1753, ...W. Ranney. 

To A. G. Carll, Jericho, N. Y. 

31. View on the Hudson, near West Point, R. W. Weir. 

To Wm. C. Scott, New York. 

32. View near West Point, R. W. Weir. 

To Theo. Beach, New York. 

33. Hunters Lunching, a scene in Dutchess Co W. S. Jewett. 

To Dr. E. Dresback, Tiffin, O. 

34. Mabie's Mill, Rockland Co., N. Y W. W. Wotherspoon. 

To J. V. Cushing, Zanesville, O. 

35. Pat Finnigan's Farm, Rockland Co., . . . W. W. Wotherspoon. 

To Horace Gray, Jr., New York. 
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36. Spring — Burning Trees in a girdled clearing 
— Western Scene. Summer — A Road Acci- 
dent, Thornville, Ohio, through an opening of 
the forest. Autumn — Crossing the Ford, 
gigantic Sycamores, Owl Creek, Ohio. "Win- 
ter — Impeded Travellers in a Pine Forest, 

Canada, G. Harvey. 

To Wm. Wetherbee, Boston, Mass. 

37. Landscape, J.F. Cropsey. 

To Wm. Rischmuller, New York. 

38. Sea Piece, G. R. Bonfield. 

To Miss Ellen Seaman, Catskill, N. Y. 

39. Landscape, J.F. Cropsey. 

To Lewis K. Ocborn, New York. 

' 40. View on the Hudson, W. M. Oddie. 

To Henry Wood, New York. 

41. Windmill near Newport, R. I., I. L. Moore. 

To Frederick Fawcett, New York. 

42. The Palisade Rocks, Hudson River, G. Harvey. 

To George Thompson, Whiteplains, N. Y. 

43. Hasting's Landing, G. Harvey. 

To Henry G. Heartt, New Orleans, La. 

44. Lake Scene B.M. McGonkey. 

To Wm. H. Tibbits, New York. 

45. View near Cape May, N. J., ,...J. Hamilton. 

To U. W. Talcott, New York. 

46. Outside the Park Gate of St. Germain, G. Harvey. 

T.iJ.R Walton, New Orleans, La. 

47. The Park of St. Germain, • • • • G. Harvey. 

To George B Guerin, Newark, N. S. 

48. My Grandmother's Studio, T. T. Fowler. 

To John Lee, Jr., New York. 

49. Coast Scene, I- W. Moore. 

To Acion Civill, New York. 

50. Morning, B.M. McGonkey. 

To F. B. Clarke, Mobile, Ala. 

51. Roses and Tulips, G. Harvey. 

To ft. L. Stuart, New-York, 

52. Landscape-composition, A. Andrews. 

To J. W. Wilde, Augusta, Ga. 

53. Boys Bathing, i G. Harvey. 

To Charles A. Stevens, Ware, Mass. 

54. Sleepy Fisherman, M.J. Heade. 

To Dr. J. G Adams, New-York. 

55. On the Delaware River, L W. Moore. 

To Master Charles Alger, Stockbridge, Mass. 

56. Flower-piece, G. Harvey. 

T.> Edward Anderiese, New-York. 
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57. The Blacksmiths, J. W. Glass. 

To George T. Rice, Worcester, Mass. 

58. Cromwell exhorting his Captains before the Battle 

of Naseby, /. W. Glass 

To Stephen Sanford, Amsterdam, N. Y- 

59. Italian Shepherd Boy, J. H. Shegogue. 

To Berrian B. Borroughs, Princeton, N. J. 

60. Near the Cliff Copper Mine, Mich., P. Harry. 

To Benjamin Nathan, New-York. 

61. Age's Reverie, E. White. 

'1 o the (J. S. Military Academy, "West Point, N. Y. 

62. Evening Prayer, J. H. Shegogue. 

To J . C. Dann, Sacketts Harbor, N Y. 

63. Agate Harbor, Lake Superior, Mineral Region,. . .P. Harry. 

To Ebenezer Peck, New-York. 

64 Evening at Home, E. White. 

To Enoch Carter, Newburgh, N. Y. 

65. Counting the Chickens, • • J. H. Shegogue. 

To W. S. Waldie, Phtladelphia.Pa. ' 

66. The Western Wild Flower, . , J. H. Shegogue. 

To Charles Borland, Jr., Montgomery, N. Y. 

67. Landscape-composition, I. L. Williams. 

To Henry J. Staple, Gettysburg, Pa. 

68. Landscape, on the Hudson, J. H. Cafferty. 

To W. H. McCrillis, Bangor, Me. 

69. Landscape, Morning, ...I. L. Williams. 

To John J. Kip, New-York. 

70. View near Paterson, N. J., .Jesse Talbot. 

To E. B. Eastman, Zanesville, 0. 

71. Old Mill on Fire, Jesse Talbot. 

To John Patton, Bath, Me. 

72. Marine View, • Joshua Shaw. 

To F. A. Woodworth, New- York. 

73. Sunset, • Jesse Talbot. 

To B. F. Wheelwright, New-York. 

74. Scene at Rome during the Carnival, G. A. Baker, Jr. 

To W. H. Baldwin, New-York. 

75. Scene in the Campagna, near Rome, S. B. Waugh. 

.To Wm. Resor, Cincinnati, O. 

76. August Afternoon, after a shower,. D. W. 0. Boutelle. 

To R. D. Livingston, New-York. 

77. Clove Road, in the Kaatskills, N. Y., ...... T. A. Richards. 

To Wm.J.Peake, Hudson, N. Y. 

78. Scene on the Catskill Creek, N. Y., F E. Church. 

To Leffert T. Bergen, New- York. 

79. On the Saucon Creek, Pa., G. Grunewald. 

To Benjamin Bradley, Boston, Mass. 
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80. Eiver Scene, W.M. Oddie. 

To John C. Morse, Norwich, N. Y. 

81. Tobit and the Angel, G. Fuller. 

To Melvin Hard, New-York. 

82. Landscape, Wm. Hart. 

To Abner L. Frazer, Steubenville, O. 

83. Landscape-composition, A. Andrews. 

To Nathan Caswell, New-York. 

84. Landscape — Indian Lodge , Wm. Hart. 

To George Barrell, New- York. 

85. Landscape, Wm. Hart. 

To David Wagstaff, New-York. 

86. The Last Shot, Charles JDeas. 

To F. H. Flagg, Tallahassee, Fa. 

87. Cattle, T. H. Hinckley. 

To Edward H. Houghton, New-York. 

88. Red Sandstone Bluffs, Lake Superior, C. Lanman. 

To E. C. Halsey, New-York. 

89. The Mountain Pass, Charles Deas. 

To J. W. Bingham, New- York. 

90. Setters and Game, T. H. Hinckley. 

To J. P. Prall, New-York. 

91. Raftmen Playing Cards, G. C. Bingham. 

To Edwin Groswell, Albany, N. Y. 

92. Fruit, J.H. Wright. 

To Wm. T. Mitchell, Montgomery, Ala. 

. 93. Washington in Stuart's Studio, J. Kyle. 

To Henry C. Blackburn, Versailles, Ky. 

94. Still-life, ...R. G. Leonori. 

To E. J . Hale, Fayetteville, N. C. 

95. Scene near Catskill, N. Y., T. A. Richards. 

To John H. Ormsbee, Providence, K,. I. 

96. A Loving Couple, W. H. Beard. 

To S. J. Goodwin, Waterville, N. Y. 

97. Landscape, with Ruins, ....J. Burford. 

To Jacob Bonnett, New- York. 

98. Winter Scene, T. Birch. 

To James H. Stokes, Clyde, N. Y. 

99. View in Wyoming Valley, Pa , Geo. Innes. 

To Wm. Poor, New-York. 

100. Gen. Wayne Refusing the Last Blanket, ....0. A. Bullard. 

To Isaac H. Brown, New- York. 

101. Meeting of the Departed, W. H. Beard. 

To Lawrence Kip, Yonkers, N. Y. 

102. Landscape, , Geo. Innes. 

To Mary M. Ely, Troy, N. Y. 
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103. Landscape, J. Burford. 

To J. H. Tomlinson, Syracuse, N. Y. 

104. Madge Wildfire leading Jeanie Deans to Church, 

W. J. Hubbard. 
To A. C. Wilcox, New Haven, Conn. 

105. Mexican News, .J. G. Glonney. 

To Stephen Bonnel, New-York. 

106. Castle of San Juan d'Ulloa, E. H. Martin. 

To Duncan Grant, New- York. 

107. Hay Time, J. W. Glass. 

To J. J. Foltz, New-York. 

108. The Meadow, T. A. Richards. 

To Alanson Munger, Owego, N. Y. 

109. Scene in the Catskills, JR. Gignoux. 

To James B. Bradford, Detroit, Mich. 

110. Pair of Landscapes, W. H. Beard. 

To. Wm. C. Buel, Troy, N. Y. 

111. Portuguese Guerilla, W. F. Von Brandes. 

To S. W. Holberton, New York. 

112. Landscape, G. JY. Frankenstein. 

To P. L. Miner, New- York. 

113. Landscape, Study from Nature, J. G. Chapman. 

To Wm. Runk, New York. 

114. Marine View, F. H. Lane. 

To P. P. Bradish, Lyons, N. Y. 

115. Landscape, W. W. Wotherspoon. 

To L. B. Jameson, Montpelier, Vt. 

116. Nydia in the Street of the Tombs, T. H. Smith. 

S. Tomlinson, Bridgeport, Conn. 

117. Die Vernon, (Rob Koy, Vol. 1, Cbap. V). . . . T. F. Hoppin. 

To Oliver P. Felt, Savannah, Ga. 

118. The Charter Oak, at Hartford, F. E. Church. 

To George W. Mann, New York. 

119. Landscape,. ...•••• J. Burford. 

To H. W. Collier, Tuscaloosa, Ala. 

120. Storm in the Mountains, F. E. Church. 

ToE. G.Merick, Clayton, N. Y. 

121. The Orphans, (crayon drawing,) V. Colyer. 

To George Dufour, Philadelphia, Pa. 

122. Landscape with Cottage, J. Burford. 

To J. S. B. Thacher, Natchez, Miss. 

123. Pheasant Shooting, W. Brown. 

To D. it. Crear, New Orleans, La. 

124. Zauterskill Clove, Catskill, F. E. Church. 

To G. A. Nicolls, Reading, Pa. 

125. Children with their Pets, .....W. Brown. 

To W. A. Ward, Hartford, Conn. 
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126. Scene from Quentin Durward, the Breakfast 

in the Auberge, ,.E.H. May. 

To C. F. Davenport, Taunton, Mass. 

127. Scene on the Blackwater River, Ireland, .... Thos. Doughty. 

To H. T. Potter, Providence, R. I. 

128. Scene on the Hudson,. . ... . G. P. Oranck. 

To John Wilson, New York. 

129. Morning Offering, G. Fuller. 

To A. S. Barry, Alton, 111. 

130. The Novice, W. S. Mount. 

To W. B. Lent, New Albany, Ind. 

131. Sea-shore Scenery, James Hamilton. 

To J. C. Acheson, Wheeling, Va. 

132. Landscape, I. L. Williams. 

To Chas. H. Childs, Providence, R. I. 

133- Shower clearing off, scene on the Delaware,. . . .J. Hamilton. 

To Thos. Henderson, .New York. 

134. View above Caldwells, on the Hudson, /. W. ■Hill- 
To Robert I. Browne, New York. 

135. : , Fishing, on the Sound, J. G. Clonney. 

To John H. Carroll, Baltimore, Md. 

136. Shylock and Jessica, J. D. Bbndell. 

To Henry W. Gardner, Providence, R. I. 

137. Beach Scene, W. M. Oddie. 

To Oscar B. Fletcher, New York. 

138. View in France, F. Grain. 

To John W. Owens, Savannah, Ga. 

139. The Secret Discovered, J- D. Blondell. 

To Frederick S. Hawley, Bridgeport, Conn. 

140. Landscape, scene in the Catskills, .B. M. McConkey. 

To James W. Clarke, Oxford, N. Y. 

141. Boys at the Well, J. T. Peele. 

To Michael M. Van Dyke, New York. 

142. Pleasure Yacht, Thomas Robertson. 

ToH. W. Bashford, Yonkers.N. Y. 

143. Kanawha Scenery, T. W. Whitridge. 

To W. E. Remson, Syosset, N. Y. 

144. " Our Father who art in Heaven, " H. P. Gray. 

To Mrs. Anthony B. Hawks, Kingston, Canada West. 

145. Mother and Child, William Page. 

To John B. Lyle, Lexington, Va. 

146. View on the Genessee River, Thomas Cole. 

To M. Wise, New York. 

147. The Seamstress, J- T - Peele - 

To Mrs. E. H. Dana, Brooklyn, N. Y. 

148. Boy Fishing, J- T. Peek. 

To A. Bernard, New York. 
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149. First News of the Battle of Lexington, W. Jtanney. 

To Mrs. J. S. Cogdell, Charleston, S. C. 

150. Landscape, W. W. Wotherspoon. 

To Miss Belvideria Gott, Greensborough, N. C. 

151. Landscape, W. W. Wotherspoon. 

To John T. Ogden.New York. 

152. Marine View, G.R. Bonfield. 

To W. O. Clason, New York. 

153. View in the Valley of the Susquehanna,. .D. W. G. Boutelle. 

To A. G. Bagley, New York. 

154. Fruit Piece, Thomas Oummings, Jr. 

To GeorgeM. Spencer, Newark, N. J. 

155. Bunyan parting with his Blind Daughter, H. E. May. 

To J . B. Kittell, Norwich, N. Y. 

156. Old Mill near Sekonk, Mass., W. S. Mason. 

To W. S. Seymour, Waterford, N. Y. 

157. "Winter-piece Scene near Portland, Me., G. E. Beckett. 

To„Stephen Livingston, Johnstown, N. Y. 

158. Landscape, "W.S. Mason. 

To Isaac M. Phyfe, New York. 

159. View near Haverstraw, N. Y., J. W. Hill. 

To W. Tyler Williams, New- York. 

160. Nahant, I W. Moore. 

To Albert T. Battel, Utica, N. Y. 

161. Fruit Piece, , J. H. Wright. 

To John C. Davis, Riverhead, N. Y. 

162. Road Scene, with Cottage, I. L. Williams. 

To J. G. Musgrave, Northampton, Mass. 

163. Kockland Lake, J. W. Hill. 

To F. E. Bunker, Jersey City, N. J. 

164. Fruit Piece, , E.T. Millspaugh. 

To Henry Allen, Jr., New York. 

165. View near Nahant, G. R. Bonfield. 

To H E. Leviestein, Philadelphia, Pa. 

166. La Pagnia, Geo. 0. Mason. 

To G. A. Clark, New York. 

167. Coast Scene, 1-W. Moore. 

To Mrs. E. U. Jones, Albany, N. Y. 

168. View in Delaware Co., N. Y G. Baker. 

To John Francis Van Eden Hollerman, New York. 

169. Landscape, John Macfarren. 

To Alice Clark, New York. 

170. Kilchurn Castle, J- R- Waterston. 

To Henry Clement, Flushing, N, Y. 

171. Deshabillee, Luther Terry. 

To John Van Nortwick, Brooklyn, N. Y. 

172. Eoslin Castle, near Edinburgh, J.R. Waterston. 

To W. M. Halsted, New York. 
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173. The Regicide Judges succored by the Ladies 

of New Haven, T. P. Rossitter. 

To E. Darwin Litchfield, New York. 

174. BenLomond, J. JR. Waterston. 

To H. A. Taylor, New- York. 

175. Ruined Fortress, G. P. Cranch. 

To H. C. Hughes, Hagerstown, Md. 

176. Sappho, T.P. Rossiter. 

To Henry Trowbridge, New Haven, Conn. 

177. Villa Cenci, G. P. Cranch. 

To H. E. Moring, New-York. 

178. View in the Berkshire Mountains, H. Ary. 

To John A. Higgins, Norfolk, Va. 

179. Farmers Lunching, J. L. Morton. 

To F. B. Williams, New-York. 

180. Interior, with Figures, R. G. Woodvilk. 

To Thomas Foster, Utica, N. Y. 

181. Landscape, D. W. G. Boutelle. 

To C. h. Elliott, New-York. 

182. The Young Sportsmen, J. G. Clonney. 

To George W. Payton, Providence, R. 1. 

183. Portfolio of Watercolor Drawings, ...... Various. 

To Smith Tinkham, Eastport, Maine. 

184. The New Scholar, F. W. Edmonds. 

To Albert S. Barnes, New ifork. 

185. The Shepherd Boy of Cervarro,. T.H. Hicks. 

To T. W. Smith, Saco, Maine. 

186. Waterfall (moonlight), T. Talbot. 

To R. N. Baldwin, Kingston, N. Y. 

187. Squam Inlet, G.R. Bonfield. 

To Henry R. Treadwell, New-York. 

188. The Valley of the Connecticut from Mount Holyoke, 

R. H. Havell. 
To Seth Griffin, Greenport, N. Y. 

189. La Fede, a study, T.H. Hicks. 

To James Sheldon, New-York. 

190. The Tuscan Straw-Braider — Florence in the distance, 

W. G. Sanders. 

To Milo Hatch, Augusta, Ga. 

191. Fruit Piece, J. B, Ord. 

To Ann Augusta Benedict, Tarry town, N. Y. 

192. The Echo Lake, N. H , W.W. Wotherspoon. 

To Severyn Bruyn, Kingston, N. Y. 

193. The Grand Canal, Venice, R. Gignoux. 

To A. W. Martin, Binghampton, N. Y. 

194. Landscape, with Cottage, A. Andrews. 

To Capt. M. Berry, New York. 
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195. Fruit (in crayon), L. Grube. 

To Theodore Stout, New York. 

196. Landscape — near London, T. Doughty, 

To E H. Giililan, New York. 

197. Portfolio of Watercolor Drawings, Various. 

To W. D. Walton, New Orleans, La. 

198. Juliet, W. S. Jewett. 

To T. C. .Ring, Newburgh, N. Y. 

199. Landscape, T. Birch. 

To Dr. W. C. Burke, New York. 

200. Winter Scene, R. Gignoux. 

To James D. Brewer, Springfield, Mass. 

201. The Past, A. Andrews. 

To Miss Harriet H. Graupner, Boston, Mass. 

202. Street View in Lubiaco — A Charlatan exhibiting the Patron 

Saint, T.H Hicks. 

To N. Ferris, New York. 

203. View near Long Branch, J. Talbot. 

To Mrs. Anna E. Price, New York. 

204. Fruit (in crayon) L. Grube. 

To Alex. Stuart, New ¥ork. 

205. Eiver Scene, T. Birch. 

To James W. Tuthill, New Orleans, La. 

206. Portfolio of Watercolor Drawings, Various. 

To J. W. Taylor, Syracuse. N. Y. 

207. Scene from Schiller's " Robbers," A. Woodside. 

To Benj. Thomas, Vicksburgh, Miss. 

208. The Fountain of Elveto, T. H. Hicks. 

To Samuel G. Cornell, Greenwich, Conn. 

209. The Present, . A. Andrews. 

To John Farley, Philadelphia, Pa. 

21 0. Landscape, C.-S. Gaylord. 

To Isaac Abbott, New York. 

211. Fruit, J.B. Ord. 

To Lemuel Bradford, Bangor, Maine. 

212. Landscape — English Scene, T. Doughty. 

To Asa B. Clark, Tallahassee, Fa. 

213. A Peasant Girl of Ischia, T.H. Hicks. 

To Helmus M. Wells, New York. 

214. Pair — Interiors, J. Macfarren. 

ToWaldron Young, New York. 

215. Fruit Piece, L. Grube. 

' To Henry S. Mansfield, jr., Woonsocket, R. I. 

216. Coast Scene, T. Birch. 

To A. M. Cozzens, New York. 

217. Evening — Monks at their Devotions, T. H. Hicks. 

To John Purdy, Waterloo, N. Y. 

6 = 
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218. Portfolio of Watercolor Drawings Various. 

To H. C. Shumway, New York. 

219. The Dell, T. A. Richards. 

ToW. L. Corse, New York. 

220. The Last of the Race, T. H. Matteson. 

To J. M. Orvis, Troy, N. Y. 

221. Coast Scene, G. R. Bonfield. 

To Naihaniel Miller, Providence, R. I. 

222. View on the Mississippi, G. Lawman. 

To James H. Carpenter, Providence, R. I. 

223. Landscape, W. M. Odie. 

To R. Reed, Coxsackie, N. Y. 

224. View on the Kauterskill Creek, S. R. Clifford. 

To Thomas Bond, jr., New York. 

225. Swiss View, R. Gignoux. 

To Albert S. Gallup, Providence, R. I. 

226. Landscape with Figures, J- Kyle. 

To G. W. Paterson, New York. 

227. Portfolio of "Watercolor Drawings,. Various. 

To George W. Oliver, Wilkesbarre, Pa. 

228. The Carrier Pigeon (miniature), T. H. Officer. 

To Elias G. Palmer, Albany, N. Y. 

229. Landscape, R- Gignoux 

To Dr. R. T. Qnderhill, New York. 

230. The White Feather (miniature), ,. T. H Officer. 

To Jacob G. Sanders, Schenectady, N. Y. 

231. Landscape, ■ .W.M. Oddie. 

To John D. Campbell, New York. 

232. Flowers, T. Cummins, jr. 

To W. F. Schmidt, New York. 

233. The Daughter's Appeal, 0. A. Bullard. 

To Geo. J. J. Barber, Homer, N. Y. 

234. The Page, D. Huntington. 

To W. H. Webb, New-York. 

235. Landscape, -4- B. Durand. 

To Mrs. Albert M'Nulty, New York. 

236. Views in Central America (portfolio), F. Oatherwood. 

To James Chambers, New York. 

237. The Rhine, J- F - Kensett. 

To Mrs. George W. Abbe, New York. 

238. Landscape, <?• Baker - 

To Miss Sarah Kellogg, Great Barnngton, Mass. 

239. Fall of the Chandelier— Halleck's Fanny,- •• • ./. H. Beard. 

To Charles Howard, Detroit, Mich. 

240. "Woodlands, D. Huntington. 

To Wm. Woart, Augusta, Me. 

241. The Greek (miniature), H. 0. Shumway. 

To Fred.L. Vultee, New York. 
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242. Landscape — Waterfall, T. A. Richards. 

To Miss Sarah N. Frost, New York. 

243. American Scenery, A. B. Durand. 

To E. C. Morris, New York. 

244. Boys with Apples, W. Cogswell. 

To Mrs. J. A. Suydam, New York. 

245. Landscape Composition, ' H. Ary. 

To Daniel W. Vaughn, Providence, ft. I. 

246. Italian Scenery, D. Huntington. 

To James M'Donald, Williamsburgh, N. Y. 

247. Landscape, T. A. Richards. 

To W. M. Godwin, Philadelphia, Pa. 

248. Landscape Composition, H. Ary. 

To Newbold Lawrence, New York. 

249. Boys with Bird's Nest, W. Cogswell. 

To George F. Guild, Boston, Mass. 

250. Windsor Castle, T. Doughty. 

To Rev. H. Waterman, Andover, Mass. 

251. Landscape, J. Burford. 

To Charles N. Fearing, New York. 

252. Sea View, T. Birch. 

To Ray Tompkins, Somers, N. Y. 

253. Landscape — Spring, D. W. C. Boutelle. 

To J. M. Gloyd, Maumee, Ohio. 

254. Landscape, C. P. Church. 

To Simon Willard, jr., Boston, Mass. 

255. School Boy, IP". IAbby. 

To Adelaide I. Hardcastle, New York. 

256. Landscape, Summer, D. W. C. Boutelle. 

To£. S. Flint, Mansfield, O. 

257. Indian Portfolio, 25 drawings, water colors, G. Catlin. 

To T. Willis Pratt, Providence, R, I. 

258. Landscape, A.B. Durand. 

To David Moore, Salem, Mass. 

259. Landscape, Autumn, D. W. C. Boutelle. 

To C. R. Degen, New York. 

260. Landscape, I. W. Williams. 

To Mrs. Gillies, New York. 

261. Landscape, Indian Fall, R. Gignoux. 

To Edward Willis, New York. 

262. Landscape, Winter, D.W. C. Boutelle. 

To George R. Jackson, New York. 

263. The Wasted Fountain, W. E. Winner. 

To John Braested, New York. 

264. Burial of De Soto, W. Ranney. 

To George T. Plume, New York. 

265. The Young Angler, T. Cummings, Jr. 

To B. F. Moses, Syracuse, N. Y. 
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266. Water Color Drawing, Miller. 

To Charles JP. Lewis, Boston, Mass. 

267. Sea View, T. Birch. 

To Rev. C. B. Wyatt, Rhinebeek, N. Y. 

268. Landscape, • • A. B. Durand. 

To W. E. Leete, Coxsackie, N. Y. 

269. Landscape, Valley of the Housatonic, • -J. P. Cropsey. 

To Wm. Watt, New York. 

270. CoastScene, I. W.Moore. 

To Miss Margaret Fleming, New York. 

271. Macbeth, E. H. May. 

To Albert Mudge, Mobile, Ala. 

272. The First Shave, water colors, W. Hunt. 

To FrancisTryon, New York. 



To each of the following members a Silver Medal of "Washington 
Allston, was then allotted, their numbers attached to their 
names upon the Register being those which were next drawn in 
regular succession. 



Balch, W. S New York. 

Bates, Theophilus New York. 

Bradley, C. P Burlington, Vt. 

Braested, Peter Catskill, N. Y. 

Brewster, H. W. D Rochester, N. Y. 

Brown, J. T New York. 

Brooks, Dr. J Pittsburgh, Pa. 

Bull, Lorenzo, Jr Q-uincy, 111. 

Chapman, Timothy Rochester, N. Y. 

Clark, L. C St. Louis, Mo. 

Clarke, J. M. & B Lumpkin, Ga. 

Coleman, E. W New York. 

Curwen, J. C Salem, Mass. 

Cushing, William Newburyport, Mass. 

Cutter, Henry Maysville, Ky. 

Eastman, Miss Julia Boston, Mass. 

Garbutt,S Rochester.N.Y. 

Gasper, E New York. 

Gilderslive, Miss Ellen. .Elizabethtown, N. J. 

Gray, F. C Boston, Mass. 

Holmes, R. T New York. 

Janes, C. B New York. 

Lawrence, H. J Marshall, Mich. 

Lee, J. M Now Orleans, La. 

Leyne, Maurice New York. 



Martin, Hannah H Zanesville, O. 

McKnight, Joseph Pittsburgh, Pa. 

Moulton, Sullivan Providence, R. I. 

Myer, W. A Newark, N.J. 

Newton, R Worcester, Mass. 

Queen, M Brooklyn, N. Y. 

Rand, E. S Newburyport, Mass. 

Rapelye, M. S New York. 

Roberts, George New York. 

Roc, C. S New York. 

Rumsey, D. Jr Bath, N. Y. 

Sawyer. S, A Clarksville. Tenn. 

Shapley, J. H Cambridge, Mass. 

Shope, W. B Baltimore, Md. 

Sloan, Samuel Brooklyn, N . Y. 

Ten Eyck, Andrew New York. 

Thompson, James New York. 

Turner, William New York. 

Vibbert, L. N Brooklyn, N. Y. 

Wantwell, N. M Richland, N. Y. 

Ward, H. D Savannah, Ga. 

Welles, Henry Penn Yan, N. Y. 

Wilson, W. W Pittsburgh, Pa. 

Wood, D. R Montreal, Ca. 

Wyman, S. G Baltimore, Md. 



THE AMERICAN ART-UNION. 



45 



To each of the following members a Bronzed Medal of "Washing- 
ton Allston was next allotted, in the same manner. 



Adams, John Fall River, Mass. 

A i km an, R. S New York. 

Ainsworth, Crayton Woodstock, Vt. 

Aleshire, Reuben Gallipolis, O. 

Allcott, S. S Marshall, Mich. 

Almy, Charles Fall River, Mass. 

Anderson, J. K. . .Colloge, Hagcrstown, Md. 

Ashton, George New York. 

Bailey, Henry St. Marys, Ga. 

Barnard, Mrs. Charles New York. 

Barns, W. H New London, Conn. 

Beck, F.J New York. 

Benjamin, J. E * • *. .New York. 

Berdan, James Jacksonville, 111. 

Blackburne, O. P New York. 

Blackmer, J New York. 

Blair, W. H Lewiston, Me. 

Blow, H. T St. Louis, Mo. 

Blue, M. P Montgomery, Ala. 

Bogardus, S New York. 

Bostwick, Miss Sarah Brooklyn, N. Y. 

Bosworth, J. S New York. 

Bowen, H, J New York. 

Bownc, Eliza Staten Island, N. Y. 

Brayton, W. D Providence, R. I. 

Brooks, Charles Boston, Mass. 

Brouwer, John New York. 

Brown, Morris Hammondsport, N. Y. 

Brown, Stewart New York. 

Bush, S. L ...New York. 

Burk, Henry Philadelphia, Pa. 

Burrill, J. E. Jr New York. 

Butler, B. F Lowell, Mass. 

Butler, Chester Wilkesbarre, Pa. 

Butler, J. S New York. 

Camman, Albert. Somerville, N. J. 

Campbell, Edward Pittsfield, Mass. 

Campbell, W. H Albany, N. Y. 

Carter, J. D Columbus, Ga. 

Caswell, John New York. 

Cheseboro, R. D Brooklyn, N. Y. 

Christie, D.P New York. 

Church, Peter Providence, R. I. 

Claiborne, John New Orleans, La* 

Clapp, Benjamin, St. Louis, Mo. 

Clark, P. B New York. 

Clarke, H. R .Norwich, N. Y. 

Cole, G.F Charleston, S. C. 

Collier, J. T Kingston, N. Y. 

Congdon, N. C Binghamton, N. Y. 

Crabb, H. A Vicksburg, Miss. 

Crawford, E. M New York. 

Crombie, Mrs. John Rochester, N. Y. 

Crowen, T. J New York 

Cummings, J. W Wheeling, Va. 

Cushman, 0. A New York. 

Darrow, William New York. 



Davies, T. L Poughkeepsie, N. Y. 

De LcMater, Samuel New York. 

Dewey, F. H Worcester, Mass. 

Dillon, Moses Zanesville, O. 

Dimmitt, N. SI .Maysville, Ky. 

Dix, Gabriel Darien, Ga. 

Dodge, William New York. 

Doty, Walter Northumberland, N. Y. 

Dummer, Augustus Jersey City, N. J. 

Dummer, P. C Jersey City, N. J. 

Duncan, Alexander Providence, R. I. 

Dunlop, Edward West Troy, N. Y. 

Dusenberry, Mrs. J New York. 

Dyer, Cyrus Providence, R. I. 

Earle, George 2d Providence, R.I. 

Ellis, W. N Sippican, Mass. 

Ernst. G. W Cooperstown, N. Y. 

Eveleth, J. H New York. 

Fish, Hamilton, New York. 

Fiske, G. A Boston, Mass. 

Fitch, Edwin Oswego, N. Y. 

Foglc, Jacob Columbus, Ga. 

Foley, J. E New York. 

Foster, Andrew, Jr New York. 

Foster, William 2d Providence, R.I. 

Fowler, O. B Guilford, Conn. 

Fox. B.N New York. 

Furman, G. Jr New York. 

Gale, F. W Worcester, Mass. 

Garner, Josephine New York. 

Goble, Dr. J. G Newark, N. J. 

Goddard, MissG , Boston, Mass. 

Goodnow, A. F New York. 

Gordon, M. Jr New Orleans, La. 

Grant, H. L New York. 

Graves, E. B New York. 

Greene, Samuel Woonsocket. R. I. 

Greenleaf S. F New York. 

Griffing, Frederick New York. 

Gross, Thomas Peekskill, N Y. 

Guild, James Roxbury, Mass. 

Harpel, G. W New York. 

Harriman, J New York. 

Hart, George New Bedford, Mass. 

Harvey, Mrs. R Bushwick, N. Y. 

Hawes, J. M Fall River, Mass. 

Hay ward, George New York. 

Hedges, J. E New York. 

Henderson, Howard New York. 

Henshaw, Mrs. S. E Middlebury, Vt 

Hey ward, J. B Charleston, S. C. 

Hickock, L. A New York. 

Hill, B.S New York. 

Hitchcock, M. G New York. 

Hooker,Samuel New Haven, Conn. 

Hows, J. H Logansport, Ind. 

Hubbard, T. H Utica, N. Y. 
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Hull, J.C Brooklyn, N. Y. 

Humphreys, R. G New York, 

Hustace, Miss Mary. . , New York. 

Hyatt, F. F Owego, N. Y. 

Israel, W. P. Jr Cohoes, N. Y. 

Jackson, Absolem Montgomery, Ala. 

Janney, B. S. Jr Philadelphia, Pa. 

Jay. Miss Ann New York. 

Jenney, W. P New Bedford, Mass. 

Jervey, J. P Charleston, S. C. 

Johns, C. F Owego, N. Y. 

Johnson, D. H Newtown, Conn. 

Johnson, S. B Oswego, N. Y. 

Jones, G Albany, N. Y, 

Jones, James New York. 

Keim, J. H Reading, Pa. 

Kenyon, J. H Providence, R. I. 

Kerr, W. H Philadelphia, Pa. 

King, C. R Philadelphia, Pa. 

Kissam, L. H New York. 

Lee, F. A New York. 

Lee, J. R Buffalo, N. Y. 

Leel, Mrs. E. M Courtland Village, N. Y. 

Leete, G. A Rochester. N. Y. 

Leonard, Benjamin Rome, N. Y. 

Leonori, R. U New York. 

Lincoln, F. W Boston, Mass. 

Lind, R. S. C Philadelphia, Pa. 

Litchfield, E. B New York. 

Lowe, Mrs. E. VV. P Frederick, Md. 

Luckey, J. N • New York. 

Lyman, N. E New York. 

Mann, Benjamin Roxbury, Mass. 

Marshall, Henry Baltimore, Md. 

Mason, F. Jr New York. 

Mathewson, Thomas, New York. 

McCarthy, E.J Saugerties, N. Y. 

Meem.MissE.C Lynchburg, Va. 

Merrell, Henry Augusta, Ga. 

Metcalf, George Providence, R. I. 

Mettler, James New York. 

Michaels, J. J New York. 

Midlam, F Augusta, Ga. 

Miles, C. E. . : New York. 

Mitchell.C.G New York. 

Mocller, Lt. B. H Newark, N. J. 

Morehouse, Rev. S Philadelphia, Pa. 

Morgan, G. D New York. 

Mussey, W. H Cincinnati, O. 

Nash, J. W New York. 

Nichols, F. L New York. 

North, Noah Mount Morris. N. Y. 

Ogden, M. D Chicago, 111. 

Olcott, Theodore Albany, N. Y. 

Osborne, Milo New York. 

Overton, Edward Towanda, Pa. 

Parmly, Eleazor New York. 

Peterson, G. F New York. 

Phelps, Mrs. J. L. Jr New York. 

Pierce, D. Z Dayton, O. 

Potwin, C, W Zanesville, O 



Poultney, Benjamin New York* 

Pratt, J. H New York. 

Prentice, J. H New York. 

Quick, J. B New York. 

Randall, W. H New York. 

Randolph, Joseph Trenton, N. J. 

Rankin, F. W Fishkill. N. Y. 

Ranney, J. L St. Catherines. Ca. 

Ransom, Leander Cleveland, O. 

Ransom, W. A New York. 

Rathbone, Joel Albany, N. Y. 

Reid, J. B Amsterdam, N. Y. 

Remsen, George Philadelphia, Pa. 

Renwick, James, Jr New York. 

Repplier, J. G Philadelphia, Pa. 

Richardson, W H Boston, Mass. 

Rivers, Dr. H. W Providence, R. I. 

Robertson, Wyndam. ..Washington Co., Va. 

Robinson, E. G Dedham, Mass. 

Robinson, H. G Providence, R. 1. 

Robinson, S. M Lambertville, N. J. 

Rodman. W. M Providence, R. I. 

Ruinrill, J. B New York. 

Rousseau, Miss S. E Troy, N. Y. 

Rowe, D. S Westfield, Mass. 

Sanborn, B. F Wheeling, Va. 

Savage, Cornelius, Jr New York. 

Savary, Charles Boston, Mass. 

Schenck, Peter H .. New York. 

Scaton, W. W. . Washington, D. C. 

Sargeant, H. J Boston, Mass. 

Shepurd, Sidney Buffalo, N. Y. 

Shepley, J. R St. Louis. Mo. 

Smith, Comm. Joseph.. . .Washington, D. C. 

Smith, F. E Penn Yan, N. Y. 

Smith, W. H Montgomery, Ala. 

Southmayd, Albert New York. 

Spencer, S. W Apalachicola, Fa. 

Stetson, Lucy A New York. 

Stephenson, E New York. 

St. John, Ancel, Lambertville, N. J. 

Stowell, W.H New Bedford, Mass. 

Sullivan, Charles New York. 

Sweeny, Michael Wheeling, Va. 

Swope, C. E College, Hagerstown, Md. 

Taggart, G. W Brooklyn, N. Y. 

Terry, Luther Rome, Italy. 

Thayer, Rev. T. B Brooklyn, N. Y. 

" The Twa Charlies, " Norwich.N.Y. 

Thornton, J B Boston, Mass. 

Thwing, S. C Boston, Mass. 

Todd, G. W New York. 

Tracy, John Norwich, Conn. 

Trench, J New York. 

Tucker, C. L Louisville, Ky. 

Van Wagener, J N ew York - 

Voorhics, Mrs. H. P Brooklyn, N. Y. 

Wailes, B. L. C Washington, D. C. 

Ward, B. C Baltimore, Md. 

Wardell, R. C Westbury, N. Y. 

Warner, Sidney Waterloo, N. Y. 
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Wasson, James Hagerstown, Md. 

Watson, R. W Providence, R. I. 

Wesson, W.D Chillicothe, O. 

Wheelwright, J. S Bangor, Me. 

White, C. B Fredcricksbure, Vo. 

White, Dr.G. H Hudson, N. Y. 

Willard, Levi Troy, N. Y. 



Williams, Mary E B rooklyn, N. Y. 

Wilson, William New York. 

Wisner, R. J Binghampton, N. Y. 

Wood.C. P Auburn, N. Y. 

Wood, J. B New Bedford, Mass. 

Woodson, H Independence. Mo. 

Woodward, R. T New York. 



The distributions being completed, thanks were voted to the gentlemen 
who had assisted in the distribution, and also to the Misses Farley and 
B.JDNER, for the aid rendered by them. 

On motion, it was unanimously Resolved, That the thanks of the Mem- 
bers are due to the Honorary Secretaries for their active and faithful 
efforts to advance the objects of the Institution. 

The meeting then adjourned. 



ARTISTS 

FROM WHOM WORKS OF ART HAVE BEEN PURCHASED FOR 
DISTRIBUTION IN 1847. 

Andrews, A New York 52, 83, 194, 201, 209. 

Ary, Henry Hudson, N. Y 178, 245, 248. 

Baker, Charles New York 16S, 238. 

Baker, G. A. Jr New York , 74. 

Bonneld, G. R Phila. Pa 22, 38,152, 165,187, 221. 

Bingham, J. G St. Louis, Mo 1, 91. 

Blondell, J D Washington, D. C 136, 139. 

Boutelle, D. W. C....New York. .23, 26, 29, 76, 153, 181, 253, 256,259, 202. 

Birch, Thomas Phila Pa 27,98,199,205,216,252, 267. 

Beard, W. H New York 96, 101, 110- 

Burford, John New York 97, 103, 119, 122, 251. 

Bullard, O. A New York 100,233. 

Brown, William.... Brooklyn, N. Y 123, 125. 

Beckett, C. E Portland, Me 157. 

Beard, J. H Cincinnati, O 239. 

Brown, H. K New York 8. 

Casilear, J. W New York Engraving. 

Catlin, George Paris, France 257. 

Cole, Thomas Catskill, N. Y 7, 146. 

Chapman, J. G ....New York .. .113. 

Cropsey, J. F New York 2, 17, 18, 37,39,269. 

Cafferty, J. H New York 13,68. 

Cranch, C. P New York 15, 128, 175, 177. 

Church, F. E New York 78, 118, 120, 124,254. 



